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! Sabine Schulze, ed., The Painter’s Garden: Design, Inspiration, Delight (New York, N.Y:
Distributed Art Publishers, 2006), p. 103.

2 John Walker, John Constable (London: Thames and Hudson, 1991), p. 37.

% Sabine Schulze, ed., The Painter’s Garden: Design, Inspiration, Delight, p. 103.
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John Constable ~ =R E &E (English Landscape Painting) ~ J/DYE se BB ARG
( Suffolk-East Bergholt) ~ <#ZIRE(E ( Six-Footers Paintings ) ~ Y& {E ( Cloud
Studies )

* John Walker, John Constable, p. 17.
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® Sabine Schulze, ed., The Painter’s Garden: Design, Inspiration, Delight, p. 103.

® Nicholas Alfrey, ed., Art of The Garden: The Garden in British Art, 1800 to the Present Day
(London: Tate Pub, 2004), p. 63.

’ Michael Kitson, “John Constable at Tate,” The Burlington Magazine 118.877 (1976): 251.

8 JE37 1 “When | sit down to make a sketch from nature, the first thing | try to do is to forget that | have
ever seen a picture.” Anne Gray, Coordinating Curator, Constable: Impressions of Land, Sea and Sky
(Canberra: National Gallery of Australia, 2006), p. 26.
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’ Michael Rosenthal, Constable, p. 8.

19 Nicholas Alfrey, ed., Art of The Garden: The Garden in British Art, 1800 to the Present Day, p. 63.
1 sabine Schulze, ed., The Painter’s Garden: Design, Inspiration, Delight, p. 102.

12 Nicholas Alfrey, ed., Art of The Garden: The Garden in British Art, 1800 to the Present Day, p. 63.
3 sabine Schulze, ed., The Painter 's Garden: Design, Inspiration, Delight, p. 102.
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" Anne Lyles, ed., Constable: The Great Landscapes (London: Tate, 2006), p. 46.
1> Michael Kitson, “John Constable at Tate,” p. 248.

16 Ray Lambert, John Constable and the Theory of Landscape Painting, p. 78.

7" John Walker, John Constable, p. 72.
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'8 John Walker, John Constable, p. 74.

9 Anne Gray, coordinating curator, Constable: Impressions of Land, Sea and Sky, p. 27.

20 Michael Swicklik, “Interpreting Artist’s Intent in the Treatment of John Constable’s ‘The White
Horse’ Sketch,” Journal of the American Institute for Conservation 37.3 (1998): 371.

21 John Walker, John Constable, p. 94.

22 John Walker, John Constable, p. 72.
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2 JH7 : “In art as in literature, however, there are two modes by which men endeavour to attain the
same end, and seek distinction. In the one, the Artist, intent only on the study of departed
excellence, or on what others have accomplished, becomes an imitator of their works, or he selects
and combines their various beauties; in the other he seeks perfection at its primitive source, nature.”
B4R > (& #riio Constable) (&dL ¢ Eflaz it > 1999) - H 13—14 -

2 John Walker, John Constable, p. 35.

% John Walker, John Constable, p. 86.

% Sabine Schulze, ed., The Painter’s Garden: Design, Inspiration, Delight, p. 101.
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= ERERFE IR « HIL - EESEREEAERE AR T —E Y2
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William Vaughan 577541 54475 2o Ry 5 S (R /2N (ERERY - Fj Constable
e SRR S BB s - ¥

%" Louis Hawes, “Constable’s Hadleigh Castle and British Romantic Ruin Painting,” The Art Bulletin
(1983): 455.

28 John Walker, John Constable, p. 102.

# [ 1 “As he himself remarked in December 1828, ‘Hourly do I feel the loss of my departed
Angel ... | shall never feel again as I have felt the face of the world is totally changed to me.”” Louis
Hawes, Constable’s Hadleigh Castle and British Romantic Ruin Painting, p. 456.

% paul D. Schweizer, “John Constable, Rainbow Science, and English Color Theory,” The Art Bulletin
(1982): 425.

31 John Walker, John Constable, p.102.

%2 William Vaughan, “Constable’s Englishness,” Oxford Art Journal (1996): 26.
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